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script/art by MICHAEL DOONEy! 
EASTMAN and LAIRD do covers. 
Loisa other stuff are in the works, 

playsets, activity and coloring books, 
puzzles, a board game, costumes, t- 
and sweat shirts, pajamas, sleeping 
bags, punching bags, whistles, straws, 
and condoms (just kidding). • 























ADVERTISEMENT 


GREATEST COMIC BOOK 
ORIGIN EVER 


Lester Girls may be saddled with a 
couple pesty side-kicks these days, 


humor of WILL JACOBS and 
GERARD JONES. Shipping in April, 
The Trouble Wtih Girls (»:"GirIs of 
Darkness” is being billed as “The 



in Dark Wolf Hi by R.A. JONES and 
BUTCH BURCHAM. 

Three $1.95 black-and-whites 
debut in March; 

1) Have some WiU Knights care of 
EVAN DORKIN (of Pirate Corp$ 
defamed). The book focuses on a sur- 
vivalist cycle gang (that first appeared 
in Ex-Mutants) after the Final War. 
The monthly is illustrated by ALEX 
LEONINE and MYKE(?) and has 
giant rats, vampiric heads, and a 

named Ha’ Mercy.”* 

2) Dinosaurs for Hire, written by 


TOM MASON, with an by BRYON 3) To defeat an Empire, one needs 
CARSON and ALEX LEONINE, heavy armor, guts and money. Prince 
these La Brea pit rejects work for the Morgan has them all in this new 
government (they were supposed to monthly series. The problem is: he’s 

fits)!andare'tryingtoCT^k'a<^'ine woven by'pAUL O’CONNOR and 
ring (remember kids, speed fossil- drawn by JOHN GALLAGHER and 
izes). It’s bi-monthly. MIKE CHRISTTAN. • 


JADEMAN INVADES U.S. neWS ALL OVER: AIDS BOOK; RACER X 
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phaze Slams Revenge Of The Prowler 

April MarkGt TmmanAndSnyder's Masked Vigllante is Back 
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The most exciting, informative, and fun 
magazine about comics! 

tmtilng Harots is new better than ever! Twice a month you get loads of 
special features, regular columns, news, opinion, history, lots of art, and a great 
new look. . Everything you expect from the BEST Magazine about Comicsl 





































NO. 1 ALREADY SOLD OUT! 
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Sophisticated Humor For Those With Icy-Cool Taste! 

H^ruRim 


m SERGIO ARAGONES 

• BUZZ DIXON 

• WILL EISNER 

• MARK EVANIER 

• STEVE GERBER 

• MICHAEL T. GILBERT 

• PETER B. GILLIS 

• HARVEY KURTZMAN 

• PETER LEDGER 
♦DENILOUBERT 

• HENRY MAYO 

• MOEBIUS 

• JOHN OSTRANDER 

• JAN STRNAD 

• ROY THOMAS 

• CHRISTY MARX 

• LEN WEIN 

• MARV WOLFMAN 

• and MY LANDLADY . 



'The Dirty Harry of Bag 
Ladies" - J. Strnad 


ALL LOVE IT! 
WHY NOT YOU? 

TRY IT NOW! 


FROM 



I Should Hope Sol. 
NO. 2 SHIPS MAY 


by Michael Eury 
































NEW FROM DONNING/SIARBLAZE! 


WRITE FOR 
YOUR FREE 
STARBLAZE 
NEWSLETTER! 


"The artwork is excel lent, the stories 
and scripts a mixture of fun and adventure," 

—Science Fiction Chronicie 


P Smith 

Written and 
Illustrated by 


FOGLIO 

Colors and Inks by 

JUUESCZESNY 



Jay Leno-like big chin on Superman: one of Mike Carlin's pet peeves from a Jerry Ordway panel in Mventure #424. And he shaves ail that by heat vision!? 


l back distinctive 


is a visual medium. The ( 
different look to Superman. It’s 

ORDWAY: Everybody c. 


understand Clark Kent, but whai 

CARLIN: Superman and Clark Kent 
are the same person. 

ORDWAY: I have a theory on this 
subject. Byrne has gotten back to the 
fact that Clark Kent is the real guy, 
while Superman is the created per- 

people because he’s a real person, not 
Superman is the other 


CARLIN: 

ORDWAY: Tha 
criticisrr 




every other standard male comics 
face. Mike Carlin doesn’t really like 
the big Jaw, though. . . 

CARLIN: I just think it gets a little 

AH: Jerry, / guess it takes your 
Superman twice as long to shave than 
it does John Byrne's Superman. 
ORDWAY: [laughter] Right. And he 
also enters a room first. 

AH: Many fans have criticized the so- 
called ‘ ‘re-hashings'' of villains from 
the old Superman continuity like 
Titano, Metallo, and Mister Mxyzpilk. 
Although newer foes like Bloodsport 


create these outlandish powers ti 
him out of it. [See this issue's “V 
View” column for more on 
subject.] 

ORDWAY; After Superman IV 
[laughter] 

AH: Ah. the ‘‘rebuildthe Great Wall 
of China vision! ’' Why don't we see 

CARLIN: We’ve got ripped capes! 
Who needs the Great Wall of China‘s 
[laughter] ^ 

AH: The Superman revitalization has j 
done a great deal to solidify Clark ' 


V Superman is that we really 
. Haven’t scratched the surface of his 
personality. But I think most fans just 
don’t realize the fact that Superman 
is Clark Kent. 

CARLIN: During the "middle 

character and Clark Kent was this 
joke he was playing on humanity. 
What John has done is bring Super¬ 
man back to basics. Superman is 
basically a guy—not an Earthling, but 
still a guy—who was raised as Clark 
Kent. He didn’t become Superman 




id Silver Banshee h 
duced, we still wonde. 

CARLIN: We ripped his cape—what 

ORDWAY: I think everybody work¬ 
ing on the books has a different 
approach to what they’re 


Afferent out 
storytelling. 






AH: } 


\d that the size of editoi 


Concerning the re-hashings: ir 


topic between the two of you. 
ORDWAY: John Byrne draws it 
large! [laughter] 


?med after comedian Jay 


very much like the i 


John’s Krypton is 


: CARLIN: Back to George of tl 
Jungle! [laughter] 

: ORDWAY: My Superman is mo 
'"-e the Max Fleischer cartoon ve 
•n. The 1940s comics version 1 

vays had a pretty large jaw on i! 


of our audience is people who 
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CARLIN: This summer's Superman 
Annual is going to feature the Guar¬ 
dian and the Newsboy Legion. 
ORDWAY: And Suicide Slum is a 
Kirby contribution to Superman, too. 
Tha^akes an interesting parallel to 

previous Superman incarnation. 
Metropolis was such a perfect city 

CARLIN: Everything about the book 
was perfect. 

ORDWAY: Metropolis has an ugly 
side to it, just like New York City has 
an ugly side-something you don't 
see in picture books. Digging into that 

mentioned safaris Lais Lane. H^r 
does the future hold for Lois? 
ORDWAY: She's becoming involved 
with Jose Delgado, the Gangbuster, 

that Clark Kent and Superman have 
been “friends” for years. Her rela- 

Clark, so she reaches oufto JmeM 
don't think that any long-time rela- 

though. 

CARLIN: The book is a little more 

OMWAY^Vou"!^'" pl!y the Clark 
Kent/Lois Lane relationship for issue 


together, their relationship will mean 
CARLIN: One thing that makes for 



WINS. FROM SOME > 


,S The new Stipergirl was or^inally supposed to be Power Girl-bi 


good comics is to make it harder for . 
lems. When they do overcome them, | 


their personal lives. If you give them i 
a little heartburn along the way, they ( 
become stronger characters when they i 
come out on top at the end. That may < 
sound like a broad generalization, but I 


behind this character? 

CARLIN: Well, one day John Byrne 

And we all fainted. . . [laughterl 
ORDWAY: It originally started as an 
idea I had of this image of Power Girl, 


FcmUM>Y2S, 















Abore and Betow: tarn ihe Graphic Nwel SiflieraOT: te Eartfi Seafefs written by John Byro^ 


Weekly is still around in a year's time, eye makeup! [laughter] Mike has CARLIN: Ye: 
[laughter] recently done some thumbnail ORDWAY: B 

AH: Whai's the status of the Who’s breakdowns for the book in his own way of speedin 
Who in Superman book ? wacky style of drawing. My work on inking stage. 

CARLIN; John really doesn’t have Superman: The Earth Si&tlers grafrfiic CARLIN: My 
the time to be involved with it. Frank- novel was keying me very busy, and typewriter pat 



dea! 
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is Ant-Man and I has AH: Jt 


ORDWAY: Mike and I : 
doing the fifth X-Men b 
;1. [laughter] 


C and O (in unison): Oooohhhh... 
ORDWAY: There were some good 
jokes in that sketch, definitely comic 
book jokes. 

CARyN: The guys who wrote that 

ORDWAY: I don't know if many 
readers of AMAZING HEROES also 


CARLIN: Not on a regular b 

Pa.Il Kup^b^^g^lui^^^ 
; again. 

• AH: Finally, can you project 
future and tell me what you 
; Superman will be like fifiy ye 

CARLIN: So 


a story where “Superb- Byrne's Lori U 


ter] 


ORDWAY: I think Superm 




Night f 




very good comics Gods. Jim Starlin is 


■ CARLIN: A video comk 
ORDWAY: Yes-Jhe 
; of Superman mi by Jc 


CARLIN: I actually thi 
of the writers from that 
Saturday Night Live are 
for Letterman. 
ORDWAY: Exac 


an show featuring a bit 

leeded money to 
>mics. [laughter] 


CARLIN: Yes. Roger Stem wil 
writing The Power of the Atom. 
being pencilled by a relatively i 
artist named Dwayne Turner. 


; Instead of m2 it \ 

; be Volume 15 HI! 

' ORDWAY: [laughter] 
CARLIN: And by that ti 


CARLIN: I th 
he’s finished wi 


lat project until r 
shGordon.Ht'% ( 
















CALltRY 

- - An Artistic Tribute to the 

Man of Steel on his 50th 
from Some of His Fans. 

C/^ 
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jj ■ s a distant planet was destroyed by old age a 
A age, a scientist placed his infant son within a 
hastily devised space-ship, lauching it toward earth. 

“When the vehicle landed on Earth a passing 
motorist, discovering the sleeping babe within, turn¬ 
ed the child over to an orphanage. 

“Attendants, unaware the child’s physical structure 
was millions of years advanced of their own, were as¬ 
tounded at his feats of strength. 

“When maturity was reached, he discovered he could 
easily: leap 1/8 of a mile; hurdle a twenty-story build¬ 


ing. . .raise tremendous weights.. .run fester than an 
express train... and that nothing less than a bursting 
shell could penetrate his skin! 

“Early, Clark decided he must turn his titanic 
strength into channels that would benefit mankind. And 
so was created... 

“SUPERMAN! Champion of the oppressed. The 
physical marvel who had sworn to devote his existence 
to helping those in need!” 

The first page of Action Comics HI. 

Dedicated to Jerome Siegel and Joe Shuster 


PETER KUPER’S 


JfcUrjJork 


"It is Peter Kuper's bent to tind the personality lurking 
within the Inanimate and pull it to the surface in all Its 
ironic glory." -Print Magazine 


‘ 'Armed with an unpredictable Imagination and a wildly 
Inventive pen, Peter Kuper's stalked the modern urban 
nightmare, harpooned it, and dragged It back alive in the 
pages of this book. 

“This longKweidue collection of his work-sometimes 






Still Superman After AU These Years 

- An Interview With —- 

KIRKALYN 

- by Andy Mangels -— 


E ach generation has had their 

man, but the first of these was Kirk 
Alyn, a Broadway dancer from the late 
1930s. Kirk had appeared in many 
serials and movies, almost always as 
the handsome leading man. Then he 
became Superman, and his life was 

Despite being typecast as a certain 
Man of Steel. Alyn continued his 
career, going back to Broadway. He 
returned to Hollywood years later. 

Now retired, Kirk enjoys the 
response his role of Superman has 
brought, and, with the recent release 
of both of his Superman serials on 
videocassette, is bringing yet again. 
He appears regularly at conventions, 
delighting fans both young and old. 


he showed in his early years. 

As I spoke with him, I Htts surprised 
at the affection Kirk still had for the 
role of Superman, and the attention 
he payed to its following. His 
(sometimes unnerving) candor and 
honestly allowed for some surprising 
revelations about the serial and its 
cast. He was extremely helpful in 
gathering material for this issue^f 
Amazing Heroes, providing me with 
a copy of his book, A Job for Super¬ 
man, as well as several stills. 

Thanks go to Shel Dorf for helping 
me get in touch with Alyn, and to 
Kevin Dooley for last-minute trans¬ 
criptions and editing when I was 
unable to meet deadline. 

And many thanks go to Kirk Alyn 

good nature, and the Joy he brought 
to the role of Superman. I look for¬ 
ward to 


ALYN: 1 did six pictures for the same 
producer. And when they were going 
to do Superman, people from DC 
came out. They wanted to be in on the 
interview. They interviewed, and 

Finally, Sam Katzman, the producer 
called me up and says, “Kirk, do you 
want to do Superman?” I said, “\\^at 
is it? A publicity stunt of some kind?” 
Because, how are you going to get 
Superman on film? He says, “No. It’s 

■ Lre! riTwant^to do.” He Lys,*^"Wen! 
there’s a couple of guys here from DC 
Comics that want to meet you. Come 
down right away.” So I went down. 
And I took the shirt off. I showed 
them the muscles and everything. 

I heard one of the guys from DC 
Comics whisper, “Jesus! He looks just 
like Clark Kent!” And I go “Oh b^! 
I’m in!” After a little bit more, they 
said “Take off the pants.” I made a 
joke out of it. And Sam said, “You’re 
going to wear tights, Kirk. We want 
to see your legs.” f* " 


ten minutes up there. Maybe less. 
AH: And most of it was taking off your 

ALYnJ Yeah, [laughter] 

Then, I went down to sign the con¬ 
tract. 1 knew the secretary. I’d signed 
many contracts with her before. She 
looked at me and took a deep breath 
and says, “Oh, Kirk, you don’t know 
how hapi^ I am that th^ finally pick¬ 
ed you. Do you know how many peo¬ 
ple we looked at before we c^led 
you?” I say, “No. How many?” SI 


at 125, thi 


s all.” I didn’t 


couldn’t speak English, th^ were just 
musclemen and weightlifters. 

AH: Had you seen the comics, or the 
cartoons or listened to the radio show? 
ALYN: I did listen to the radio show. 

ed me if I had ever read the comic 
book. I said no. They said, “You 
haven’t! Jesvis, run out and get him a 
comic book.” So they got me a comic 
book. I opened it and said, “Who? 
Me?” They had a photographer there. 
“Hold that pose, Kirk!” And that’s the 


[A Job for Superman \yy Kirk Alyn]. 
AH: The one of you looking at the 


ALYN: Yeah. It says “Who? Me?” 
below it. That’s what happened. 
AH: How did you play the differences 
between Superman and Clark Kent? 
ALYN; First of all, our scripts were 
adapted from the radio shows. For the 
first one, that is. They left little things 
in like “Up, up and away!” and “This 
looks like a job for Superman!” 

I went to the director aund said “This 
is ridiculous when you can see the 
character.” It’s all right on radio where 
you don’t see what he’s doing, and you 
say “Up, up and away!” because he’s 
going to take off. Or “This looks like 
a job for Superman!” because he’s 
going to change. But I can do it with 


/’ll know I’m going to get into the 
)erman outfit. He says, “Well, it’s 
he script all the w^ through, Kirk. 

he changing goes, I said 
ee this guy 



Au/OiHG HfflOfS #736 























result of this god damn thing.” * OCVer gOt hurt, 

So I said the hell with it 1 decide but j damn near 

to go back to New York. I’d done 14 , , . , 

years on Broadway. I knew all the gOt killed a COUple 

of times.” 

I was all set to go and they called 

me for the second one. I thought to But these are things in show bu 
myself “I can’t do myself any more ness, you don’t think about the 
harm. I’ll do the second one, and then things. But that’s how I felt about 
I’ll have that much more money to I felt miserable about it, because r 
spend when I get to New York.” being able to get another job 
While I was doing the second one, something, especially from at a tit 
they called me from the Chamber of when you’re working all the tin 
Commerce, Harry Sugarman, who From out of one picture into anothi 
owned the Suggie’s Tropics, a famous AH: And all of a sudden you can’t ^ 

called me and s^ “Kirk, what do you ALYN: All of a sudden the bam do 
think about having your star in the closes. 

sidewalk with your name on it. After AH: All because you 're too popuU 
all you were the first Superman.” I ALYN: I knew you could get type 
said “Thank you very much please but I always thought it happened 
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chamcter. “I nCVCr kflCW 

oriI“/i^X-!/Tcouid7ooZ whether I was in 

I after I played that But teing tJ,g first chapter Or 
inother planet, what the hell can , - » 

o? How many guys come from thC flftCeilth WhCll I 

me^XpubUcappeamnceyou WaS doing it. I juSt 



►o the 

About the Super¬ 

ALYN: There was no rh 

ggest 

man movies: “I 

these things, they only 
written. She might be a 

play 

didn’t like any of 

;ht of 
ce of 

them. Each one got 

another. They got away 
them. Some of the flyinj 

'fthe 

worse.” 

ed good up to a point. 











IIHHERE! 
GOME ON OUT 
ANDPLAY 


UruseiYatsura 
7 byRumikoTakahashi 

, COMING 
IN MAY! 


Sa M 



“Seems like no 
writers have any 
imagination for 
Superman.” 
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N o tribute to Superman would be ; 

complete without talking to ■ m . - i 

those friends and enemies of his who by AtlCiy MdllOSlS 
were the supporting cast of his < 

celluloid life. For although he seem- i 

ed Godly at times, he was raised a as Lois Lane, Jimmy Olsen, Perry 1 
human, and needed the companion- White. Inspector Henderson, or 
ship, and friendship of humans, such Supergirl, etc., and the makers of 1 


up on the screen 














Up, Up, And Away! photography a 

41, after negotiations with effects and kee| 


Senul Beginnings books. “I think that was more of a excepting the first, which w 
boy’s thing than a girl’s thing in those thirty minutes. It has recei 
lie again negotiated to bring days.” Working on the serial, Neill released by Warner Brothei 
nan lo the live screen after the discovered it also was “more of a from a mint copy of the filr 
i of the cartoons, but would not boy’s thing. It was like working on Alyn’s own collection. Giv 
ational complete control over a Western. Most of the men had the Superman fans the chance I 
iracier. They even announced work, what with all of the stunt work feature they could only rea 
e! Republic was shot down in and location work. Gals didn’t have about. [See this issues Video 
when Columbia landed Super- that much to do.” She laughs for a more information.] 
rights. Columbia was noted for moment, then adds, “We just had to 

lie adaptations, i.e. Mandrake sit around and be rescued.” Sciim ScQUBIs 

agician 0939), Terry and the Although Kirk Alyn was Neill’s 

: (1940), Batman (1943, 1949), savior on-screen, their relationship Kirk Alyn’s portrayal of 5 
hantom 0943). Brenda Starr off-screen was not so chummy. “We won over the masses, i 
, (1943), and later, didn’t get along very well,” admits became the most popu 

'awk (1951). Noel candidly, “although we do now. profitable—serial ever done 

luction began on the Superman We’re fine friends. I never really second serial, A/an k 
n late 1947, with the sometimes knew him that well. man (1950), was rushed int( 

ifty Sam Kaizman producing. ' “I think he made a wonderful This one featuring the sar 
nan was initially directed by Superman. He was excellent, because cast, but a new villain. Th 
;r Bennet and Thomas Carr, the he was very athletic, and with his man who menaced Metropt 
:)f which did not like working dance background, it was very easy the name of the Atom Man 
atzman, and who later directed for him to look good doing what he other than Superman’s arch 
\ of ihe Adventures of Superman had to do as Superman. ” Lex Luthor, played by Lyl 































































ABC-TV in 1975. with David 
Superman returned to televi 


Superman 


gam goni 


d Supernu 


i fall of 1988. 


a callback, and two days 

No reading really. 
McClure had be< 


1 be the first scene 
id. The way they wrote that really 


began the long-running Superfriends 
series on September 8th, 1973. The 

Superman sagas. His voice was now 
provided by Danny Dark. 

Superfriends gained many different 
titles, lasting until 1986, when, as The 
Super Pc . ... 



Supennan, Super-Star repr 


wide-eyed and 
I anything. Pretty much ret 
re thinking. Before he re 
in trouble, he’s already thet 


5 fortieth birthday bowtie, t 
nan flew again in from drii 
the world. The last genuinely 
>een spent feverishly to be fca 
rith which, if the ads though. Ii 


that Lois, Jimmy, Clark, Superman, 

to Superman’s long life. What has 
made it survive is that particular 
chemistry. It’: 


Olsen in the Superman movies.’ I pass 
out pictures to the kids and things.” 
McClure isn’t afraid of being typecast 
into his role. “I don’t think that kind 
of thing still happens.” 


the rest of the casting began. To raise 

was needed. Via a salary of over 2 
million dollars, Marlon Brando was 
cast as Jor-El. then, Gene Hackman < 
as Lex Luthor, Jackie Cooper as < 
Perry White, Ned Beatty as Luthor’s 1 

Luthor’s consoii, Mits Eve*TeL^ i 


“The first two [movies] were pr 
good, I thought. Three and Four. 
just thought that the whole chemii 


5 defined. I when I’r 


- be part of that legend—tha 


mng Lois Lane [again, se< 
iue’s interview for more]. 
The part of Jimmy Olsen w 
arc McClure, whose screen c 
d mainly been for Walt E 
reaky Friday, The Skytrap). ‘ 
enty. I went to the interview 
ick Donner and Tom Mankie 
vas working on houseboats 


characters down very well. All of the 
actors who played Supennan and Lois 
Lane have done good jobs playing the 


people did. The second one 
it sort of went downhill froj 
They should never, never ha' 
ed with the characters. Th 
subplot in Superman If w 


t that in the make them real. I think it’s important “I think Christopher (Reeve) was 
: Donnerhad to keep doing that. Treat these people wonderful,” continues Noel. “Hedid 
in living on a as real people.” a very good job as Superman, 

f that, he said What was Marc’s favorite scene? Margot, I thought, played it too hard, 
ny Olsen. Do “Whew, there were so many! I would but to each their own. That’s her. 
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After three years, almost two tons of mail, 
ten zillion phone calls, and a trillion 
raised hands at conventions across the gbbe. 

ipe finally took the hint! 


ROBOTzCH 



Wraparound cover art by Ken Steacy. $2.50 US. 
ON SALE IN MAY! 

COMICO THE COMIC COMPANY 


Marhalan Joplin, 
Thomas A. Tenney, 
Mike Chen, 
and Tom Reilly. 

It’s a beautifully 
illustmted, 40-page, 
full-color special 
recounting 
Dana Sterling’s 
origins in the 
Robotedi saga, 
featuring some all new 
scenes from the 
Ballantine novel! 























Reflections on the Man of Steel 



When Schuster & Siegel and I were all callow youths (as opposed to the anachronistic dinosaurs we are today) the 
Cleveland Kids wrote me into a sci-fi story of theirs called “Reign of the Superman” as a reporter! So half a century 
later I am pleased to report that we are still friends and Clark Kent hasn’t aged a day and Metropolis’ most femous 
citizen is still combatting crime and saving the world. Long may he reign! 



When Uhink of Superman. I cannot help but recall two Supermen-Jerry Siegel and Joe Shuster, his creators. 

as symbols of perseverance and unfailing good will through their years of struggle. They, along with Jack Kirby, 
Bill Finger, Steve Ditko. Gardner Fox and many others, are the real Supermen of our times. 

Happy anniversary. Supes. Happy anniversary, Jerry and Joe. 



Try as I might, the only thing that comes to my mind about Superman is what a mind-numbingly boring character 
he is. He has no personality, lacking even the shorthand characterization normally granted to most pulp heroes. 

a child’s view of a cop. And yet, he remains ubiquitous. He will stilt become, for however brief a time, a part 
of practically every American child’s life. It’s a quality he shares with that other great American icon of the ’30s, 
Mickey Mouse. While at the beginning Mickey represented the plucky little guy struggling against bullies, that 
aspect of the character has all but disapp^red (I suspect because Disney was never really anti-bigness). As far 
as theatrical cartoons go. Donald duck eclipsed Mickey’s popularity in the late ’30s, and by now he hardly exists 
as a cartoon character at all. And yet. you can’t walk a hundred yards through a populated area without seeing 
Mickey Mouse. Both Mickey Mouse and Superman are part of an American pop culture phenomenon that might 
be called “stripping down.’’ It’s the process by which lowbrow entertainment strips everything down to its most 


February 29, 







history in 
usandfai 
'h^refore 

If-knowle 


employ the title of Joseph Campbell' 
not surprise us. But Superman is a crude 
■ developed analogues in all the world’s great 
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to say, my friends know belter than to get me started. 

As a child. Superman was a real buddy! Only Batman, Robin, President Kennedy and I knew he was really Clark 
Kent! But our relationship could also be quite vexing. We'd have these one-way conversations, where he would 
listen quietly but never answer. “Superman!", I would say over a plate of Oreos, “Just tell Lois it's none of her 
business what your secret identity is! And why can't you keep going back in time until you can save President 
Lincoln. And why don't you buy Luthor a wig and tell him to stop picking on you!?" I had no tolerance for dramatic 
tension in those days. This probably explains why my favorite of all Superman stories was the epic ' 'Story of Superman- 
Red Superman-Blue" 

In this imaginary tale, everything neat happens! The Kandorians (those little folks stuck in the bottle) tell Superman 
to get off the stick and start solving Earth's problems, find an antidote for Kryptonite, and by the way, GET US 
THE HELL OUT OF THIS BOTTLE! Superman sheepishly agrees he has been a little lax in the problem-solving 
department, and with the aid of Supergirl and Krypto ('Tip-Arf, I miss Krypto!) creates a device using all the forms 
of Kryptonite, and emerges from the lab as twins-one tastefully dressed all in red, the other in blue. They are 
both super-super brilliant, and before the end of story they eradicated evil from the universe, restored the planet 
Krypton to mint condition, and even put hair on the head of Lex Luthor! They get to marry Lois and Lana (and 
^ven manage a marriage between Lucy Lane and Jimmy Olsen!) This was heady stuff for a six-year old kid from 



GERARD JONES 

, Writer, The Trouble With Girls 

More than a hero, more than a character. Superman has always been for me the central axis, the omphalos, of 
; - a whole mythic universe. For a few miraculous years, beginning in 1958. he formed the cornerstone of the most 

dazzling baroque and inventive edifice in the history of comics. 

^ Editor Mori Weisinger ^ingenious verbal and visual storytellers (Jerry Siegel, Otto Binder, Edmond 

the thread's of which were a collection of people and places as sharply etched in my mind now as they were when 
.' I was ten years old: Lois and Lana, Jimmy and Lucy, Lori Lemaris, Sally Selwyn, Luthor and Brainiac, Lexor, 

the Fortress of Solitude, Smallville High, Krypton and Krypto, Argo City and Kandor, Emergency Squads and 
Revenge Squads and Duplicate Squads, the Phantom Zone and the prison planets, red suns and red kryptonite, 
- , the Legion and. . .well. Just listing it all is beyond my poor abilities. 

* For me, the image of Sueprman will always bring back that vanished universe. In my old age I'm losing interest 

in over-muscled fisticuffs and cataclysmic conflicts of light and dark. But character relationships, clever stories, 
intricate lore, charm and humor engage my affection more than ever. That's why the “Silver Age" Superman-like 
Little Lulu, like the denizens of Duckburg, like Caniffs adventurers in China—holds for me all the magic which 

When my partner Will and I work on The Trouble With Girls, we are amazed at how often we echo that old 
Superman universe. A story structure here, a charcter development there, and everywhere turns of phrase and plot 
details, continually remind us of yesterday's Man of Tomorrow, it seems that no matter how long we labor in fields 
satiric, parodic, cynical, adult, or risque... somewhere deep in our minds we are still walking the streets of Metropolis, 

! , gazing at the sky in hopes of a glimpse of blue and scarlet. 

Twenty-four years later, after reading thousands of other comics, and now publishing them myself, 1 still get 
J . excited when I read that story. Tljaf s the wonder of comics—you can relive your childhood at a moment's notice. 

! interested in science and technology. He showed me how important it was to be honest, tefhelp others in trouble, 

and how to use my heat vision correctly. 

Now that Kal-EI (Kal to his friends) is hitting the 50 year mark, Tm thrilled to have this opportunity to say ' Thank 
You!' ■ Thank you Joe Shuster and Jerry Siegel, to Wayne Boring and Cun Swan and George Klein, and of course. 


DENNIS MALLONNE 

Publisher, Hero Comics; Writer of the new Flare solo comic. 

For me, when I was a kid in the late 1950s, there were two Supermen. There was the rather eccentric version 
in the comics, with all the charming dumbness of bottled cities and multi-flavored Kryptonite, and there was the 
equally eccentric, but somehow more real-seeming version on the television. 

salt, and munch on it while we watched the latest installment of the Adventures of Supeman. 

I still don’t understand why he liked raw potatoes. 
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BEFORE THERE WAS ROBOCOR THERE WAS 
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ATTENTIOM, SUPERMAN.' THIS IS ORSOH A 
VALLES, BROADCASTING FROM MARS. ) 

1 HAVE NO TIME TO TELL TOU HOW 1 T 
COME TO BE HERE. I HAVE TIME ONLYToN 
WARN YOU THAT THE MARTIANS ARE < 
COMING WITH A FLEET OF ROCKET SHIPS 10) 
INVADE EARTH AND THAT THEY WILL BE J 

there within hours/ < 















Superman graphic novel idea with 
The Earth Stealers, a $2.95 epic writ¬ 
ten by Byrne, pencilled by Curt Swan, 
and Inked by Jerry Ordway. It’s nice 
to see Swan back in action on Super- 

In this story, Byrne goes for grand- 
scale space opera as a giant spaceship 
kidnaps the entire Earth/Moon system 
and delivers them to a processing 
plant, a cracking station that will 
break the two bodies down into their 
constituent elements for usable natural 


ol*the story Superman asks Perry 
White to kill the story as far as the 
Daily Planet and the rest of the media 


or less stymied and Luthor has the 
upper hand. 

That aside, and apart from a pro¬ 
duction glitch where an important 
panel was omitted from one story 
(“The Night of March 31st’’), this is 
an excellent collection, and perhaps 
the best of the bunch. 

TIME FOR SUPERMAN 

One evening not too long ago, when 
I had some time on my hands, I spent 
a productive hour at the library with 
the microfiche file of old issues of 
Time Magazine to see if there was 
anything about Superman. It paid off 


will be missing from (his) regular 
space in the Star while he completes 
one of this mighty and mysterious 
tasks in his own inimitable way.” 
“This week,” 7/me added, “having 
ended World War II [sic!] to his own 
satisfaction. Superman was back in 
the Toronto Star." 

After Pearl Harbor in December, 


Finally, there’s The Greatest Super 
man Stories Ever Told, DC’: 
Christmas offering for 1987, a $19.9! 


The first was called “Superman 
Stymied” and dated March 11, 1940. 
Written in an irritating, “telegra^ic” 
style that Time's copy affected at the 
time, it told how “Superman’s 
irresistable strength came up against 
the impenetrable wall of Canadian 

paper strip had been running a 
sequence in which Superman went to 
Europe and stopped a war between 


“Superman’s Dilemma," the dilemma 
being that while his patriotism was 
above reproach, Superman, as the 
mightiest, fightingest American... 
ought to join up. But he just can’t. 
In the combat services he would lick 
the Japs and Nazis in a wink, and the 
war isn’t going to end that soon. ’’ The 

Siegel’s ingenious solution to the pro¬ 
blem: Superman did t^ to enlist but 
was rejected because his X-ray vision 
led him to inadvertently read the eye 


pages reprint 18 stories in full color, 
stretching from 1940 to 1986. The 
1940 Superman vs. Luthor and the 
1959 Lori Lemaris stories already 
saw reprinting in the Bridwell collec¬ 
tion, but at least here they’re in color 
and presented in something like their 
original form, the two-page strip 
Siegel and Shuster did for Life in 1940, 
showing Superman delivering Hitler 
and Stalin to the League of Nations 
for judgment as war criminals, is also 
reprinted, though misidentified as 
being from 1943. Mr. Mxyzptlk’s 
first appearance in 1944, the 1958 
story that test-marketed a “super- 
girl,” Jerry Siegel’s 1961 Imaginary 
Story where Luthor murdered Super¬ 
man, the original Superman-Red/ 
Superman-Blue Story from 1963, 
even Jack Kirby’s version of things? 
from I970’s The Forever People 
#1. .there’s a lot of comics history 


Everything” from 1985 and John 
Byrne’s “The Secret Revealed” from 
1986. Unfortunately, the Byrne story 

note—this is the one where Lana Lang 
is brutally and pointlessly tortured by 
the minions of a completely ruthless 
Lex Luthor. While the story closes 
ironically. Superman has been more 




luxury of commenting on the futility 
of it all. In fact, the comic strip that 
Time reproduced as a sample stated 
in the opening caption: “To prevent 
the United States from being drawn 

to end the conflict,” and his stated 
goal in having the war-mongering 
dictators fight it out hand to hand in 
front of their armies was to “expose 

cle stated, “such playboy feats are all 
very warming to the neutral U.S.. 
where Superman is the No. 1 comic 
strip character, a hero to millions of 
youthful muscle-worshippers, but to 
a country at war, like Canada, this 


the strips’s protected absence with thi; 
whimsical paragraph: “Superman.. 


‘ ‘Of course, ’ ’ Siegel was quoted as 
saying, “if a sub comes to our shores 
and shells the U.S. we might have 
him take the time out and administer 
the proper punishment.” 

According to the article, Siegel also 
admitted “that Superman frightens 

The nominal excuse justifying a 
write-up about Sueprman was that the 
week before, the Navy Department 

should be included among essential 
supplies destined for the Marine gar¬ 
rison at Midway Islands. “For the 
tough Marines, as for all U.S. Armed 
Forces, the Man of Steel is still super- 

The last paragraph of the article 
gives some circulation figures that 
may be of interest just for ccmiparison 
with today’s "Meanwhile, three 

culation of about 1,530,(X)0 monthly, 
with an estimated readership of about 
12,000,0(X). Daily and Sunday news¬ 
paper strips (in 285 papers) add about 


Anyone out there have the next 
Superman? (Anyone out there have 
the old Superman?) Anyone out 
there have absolutely nothing to do 
with Superman, a new innovation 
in graphic literature perhaps, that 
you’d like to have reviewed in this 
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Be a mUS 
Subscriber! 


Become a Hero Comics subscriber, and have 
every issue of your favorite Hero Comics titles 
delivered directly to your door. 


Enjoy superhero team action with ChamplonsI 
Watch the most dynamic father-and-son com¬ 
bination in the world of comics today in the 
pages of Captain Thunder and Blue Bolt! 


A subscription to any Hero Comics title costs 
you only $18.00 for twelve monthly issues. 
That’s a savings of nearly 25% off the cover 


Simply fill out the coupon below, and send it 
with your check or money order (don’t send 
cash) in the appropriate amount to: 

HERO COMICS 
6433 California Ave 
Long Beach CA 90805 

/ want to subscribe to the following Hero 
Comics titles: 

□ Eternity Smith □ Champions 

□ Captain Thunder □ The Marksman 
/ enclose $18.00 for each title, or 

□ I enclose only $60.00 for all four titles. 

Name: _ 

Address: _ 

City: _State Zip: 



FOR SERIOUS COMICS COLLECTORS ONL Y! 


A LIFETIME SUBSCRIPTION OFFER! 


No matter how many titles each month, no 
matter what the cover price or format, you'll 
receive a copy of everything we publish. 

If you're interested in more information, drop 
a note to: Hero Comics 

Lifetime Subscriptions 
6433 California Avenue 
Long Beach CA 90805 






A day in the life... 


Bemie Mireault presents The Jann in The Super 
Cool Color Injected Turbo Adventure #1 from 
Hell!: 37 pages teoturing the some Jam 
characters from the black-and-white series 
published by Matrix Graphics. Also included: a 
Matt Wagner pin-up! All hand-colored in a 
cel-animation style. 


URBAN APVeNTURE 



\by Michael Eury 
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Superman and the Mole Men 
(1951) 


Man of Steel in Hollywood’s first full- 
length Superman motion picture? 

It was (^orge Reeves, the actor who 


59 minute “full-length movie Super- 

^oi for the classic TV^^ies^* 
George Reeves had established him- 

Once a pugilist named George 
Besselo, Reeves performed in such 
classics as The Adventures of Sir 
Galahad, So Proudly We Hail, Til 
Meet Again, Jungle Jim, and Gone 


ground, square jaw, and rugged good 
looks gave him the physical edge to 
play Superman Kirk Alyn never had. 
Producer Barney A. Sarecky mixed 

the Mole Men with a gentleman whose 
directing talents would later grace the 
TV show—Lee Sholem. They enlisted 
the beautiful Phyllis Coates to portr^ 
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The Adventures of Superboy 
(1961) 

Now here's a rarity! In 1960, producer 
Whitney Ellsworth supervised the 
writing of thirteen episodes of a pro¬ 
posed television program starring the 
Boy of Steel. Out of the 13 telescripts 
(“The Big Fence,” “Tie Game,” 
“Achilles Was a Heel,” “Oil’s Well,” 
"The Girl on the Asteroid,” “Super- 
Brave,” “One Man Team,” “The Box 
From Krypton,” “Superboy’s New 




































mrld’s Finest, in which this man, 
Superman, along with Batman and 
Robin, appeared at a circus in 
Metropolis. Superman was perform- 
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Superman Blue story until later 
Although later Aquaman a 
Wonder Woman became my fevoi 


effortlessly that I was sure I could as 
well. I spent many recesses at school 
lying on my stomach on the swings, 
kicking off with my feet and flying 
back and forth. I discovered that 

though, until I was eight or nine, that 
nobody in the world had naturally 
blue hair. 

Even when I eventually did become 
a “hardcore” collector. Superman 
stayed on the fringes of my world. Oc¬ 
casionally rd pick up something with 

every now and then. We didn’t get the 
Adventures of Superman TV show 



in review 

by Andy Mangels 

current Superman material (which has 
tance of his existence grew. I read been much maligned) alone. Editor 
many of the classic stories in 100-page Kevin Dooley and I compromised. I’ll 


giants, and picked up a lot of inform- ' 
alion in my Legion of Super-Heroes '• 
reading. It was clear to me that both < 








































AH m7-Flash-ah-ahh! 

First, Zoomin’ through the 
stratosphere—the greatest space 
hero of them all! 

AH #^3B-Swimsuit^oh^ohhh! 
Then, jammin’ on the sand with 
all the cool cats in their 
beachin’est threads! 

Beamin’ down on the Beach 



This Is YOUR forum. Address all missives (no missiles, please) to; 
1800 Bridgegate Street, Suite 101, Westlake Village, CA 91361 


CHRIS MILLER 
Columbus, OH 














view, involves the integrity of the 
characters, well illustrated by your 

a plausible background in the years 
to come. The older DC characters had 
roots solidly planted in World War n. 
and the current crop of characters, if 
they are to be properly developed, 

Moore so eloquently put it in his in¬ 
book, “[There is] an element without 
which all true legends are incomplete. 


best and oldest legends recognize that 
time passes and that people grow old 
and die... In comic books, however. 



characters remain in the perpetual 
For these reasons, then, I feel that 

they have achieved with their revival, 
they must accept the concept of real 
time in their comics. The main argu^' 
ment against real time seems to be 
that a monthly publication cannot 
devote proper attention to developing 
characters in detail unless they use a 
slower rate. That argument doesn’t 



ed, over-padded stories showing 


developments to occur beh 
scenes, and only shows us th 
significant events the cl 
experiences (as in severa 
mentioned in Part Three, or 



characters (particularly, the “Big 
Three”) are important for merchan- 

young—say, Superman due to his 
heightened metabolism, Batman due 
to his cowl, and Wonder Woman due 
to her magical origins. However, the 
DC Universe can only truly progress 
if characters change as the years pass. 
It’s still possible, this early in the 
game, to keep it all consistent. With 
a little effort, that consistency can be 


• Response to Bob Hughes: 

Chris Miller expresses surprise that 
I ‘ ‘acquiese so readily' ’ to the notion 
that the dates in my timeline are not 
binding on DC and that they will have 
to be moved forward every few years, 

‘ ‘acquiesing.' ’ / don ’/ have the power 
to acquiese or object. I don't control 
these characters, DC does. All 1 can 
do as a “lowly’fan writer is report 
the facts. My opinion of the facts has 
no place in a ‘ ‘historical article. As 
it is, /feel that in several spots / over¬ 
reached myself by inserting material 
that waj definitely original and not 
derived from DC sources. Since DC 
is going to do what DC is going to 
do, why should / write a history of the 
DC universe which contradicts things 
which I know are going to happen and 
which I am powerless to stop? 

/ can lay mythfnjlwJm^ZJ’U Uart 
off by agreeing with Alan Moore that 
■ ‘time is an element without which all 
true legends are incomplete. ” We all 
learned in high school that every story 
needs a beginning, middle, and an 
end. Comics make a passing nod to 
the beginning with an origin story 
(usually rushed) and then Jump to the 


cancelled. Then if we 're lucky we get 
a mini-series or a cross-over in which 
all the loose ends are tied up, usual¬ 
ly in a rushed and artificial fashion, 
if the series is a success, there is no 
ending. This is the fatal flaw of the 
pulp hero and explains why comics 
are not, despite the protestations of 
Stan Lee, today's mythology. 

the ones in which a kind of stasis is 

irresolvable conflict around which an 
endless variation on a theme can be 
played. Obviously, this is very difficult 
to do. For that reason it often results 

end, however, all this is very unsatis¬ 
fying and each generation of readers 
leaves comics behind for that very 
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The Best Work By The Best 
Cartoonists In The World... 



1 I'i B-c' J jmics Publisher In Tht U.S 

/ " Fintagra|;i : 'Ooks. Comics Isn’t A Commodity. 


It’s An Art. 


















